Edouard Lalo (1823-1892) is largely known for his Symphonie espagnole
which is technically a violin concerto and perhaps his Cello Concerto in

D minor as well. Most of his other works have unfortunately fallen in
oblivion. It is hardly known that Lalo was keen on playing and composing
chamber music, and he was one of the first French composers to write for
the medium of piano trio.

Lalo was born of Spanish descent. He entered Paris Conservatoire at the
age of 16. Before he established himself as a composer, he made his living
as a string player and teacher in Paris, and was a founding member of
Armingaud Quartet, in which he played the viola and subsequently served
as the 2nd violin. Lalo contributed three piano trios, the first of which in C
minor, op. 7 was written around 1850.

Except for the three Trios Concertans written by Cesar Franck in 1841

(if Franck was considered a French composer), there was little tradition of
piano trio writing in France. Lalo might have modeled his C minor trio on
those written by German masters such as Mendelssohn and Schumann.
The work follows the conventional 4-movement scheme. All movements
are rather brief and balanced in length, with no one movement outweighing
the others. The first movement, written in a standard sonata form,

opens with the solo cello singing an expressive melodic line which is then
taken over and elaborated by the violin. Likewise, the second and closing
themes are also first introduced by the cello and imitated by the violin.

The closing theme does not include any new material but only recycles part
of the first subject. In the recapitulation, the closing theme transforms

into a forceful coda which escalates the excitement all the way till the end
of the movement.

In the Romance, the piano, cello and violin take turn in that order to sing

a very romantic melody. The movement is in ternary form in which the |
middlesection provides a more longing and restless mood to the movement.
Like the endings of many other instrumental Romances, the musical line
transcend to a high long note before the movement ends with two soft
pizzicato chords.

The Scherzo is a unique movement with a strong sense of rhythm and a taste
of dry humor. The middle trio section does not bear much contrast from
the Scherzo, but is more like a development thereof, in which there is
interesting rhythmic interplay between the violin and cello.

The Finale opens with a cello solo in the manner of an operatic recitative.
Mendelssohn used this practice in the finale of his A Minor

String Quartet (1827).

The recitative is followed by a lively rondo, sharing the same opening theme.
The moving semiquavers in the piano provide an energetic driving force to
the movement. All three instruments give tutta forza to the final :
appearance of the rondo theme, which suddenly slows down to a halt and
the movement dramatically concludes with three unyielding chords.
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